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 to the authors and composers, and in some cases much
 interesting information as to the hymns and tunes is given.
 It may, however, be well to point out that J. F. Wade was
 not the author of ' Adeste Fideles ' : he merely transcribed it.
 Dom Ould was fortunate to discover an early copy of it,
 dated 175o, in the Ewing Library, Glasgow. The format
 of the book is very handy, and the work is beautifully printed.
 We can strongly recommend it to Catholic choirs.

 Twenty Short and Easy Pieces for the Organ. By various
 composers.

 [Novello & Co., Ltd.]
 The fact that the 'various composers' include G. J.

 Bennett, W. H. Bell, Percy E. Fletcher, C. H. Lloyd,
 Gustav Merkel, Charles Steggall, John E. West, and W. G.
 Wood, is a guarantee as to the quality of the contents of this
 volume, which should be very useful to organists of moderate
 technical attainments. Specially effective are West's Postlude,
 Lloyd's Minuet and Trio, Bell's 'Spring Song,' and pieces by
 Merkel.

 Bach's Chorals. By Charles Sanford Terry. Part I. The
 Hymns and Hymn Melodies of the Passions and Oratorios.

 [Cambridge: The University Press.]
 Thanks to the popularity of Bach's' Christmas' Oratorio

 and his settings of the 'Passion,' the chorals of which he
 makes such liberal use in those works have become almost as
 familiar to our congregations as English hymn-tunes. The
 origin of these old melodies has hitherto been little known,
 because the information concerning them has been buried in
 such ponderous tomes as Spitta's 'Bach.' It was a happy
 thought of Prof. Sanford Terry to collect and arrange
 such data. He deals with each of the chorals treated by
 Bach, gives us the origin of the words and melody, brief
 biographical details of the author and composer, and
 references to English translations of the text. German and
 English titles are used, the latter in the ' St. Matthew' Passion
 being those of the Atkins-Elgar edition (Novello). The
 tunes are given in their early forms, and Bach's method of
 use and orchestration are briefly described. A second part of
 this useful work of reference is promised, in which the author
 will treat of the chorals used in the Church cantatas and
 motets.

 Chants de Carnaval Florentins (Canti Carnascialeschi) de
 I'pfoque de Laurent le Magniftque. Par Paul-Marie
 Masson, Charg6 de Confirences d'Histoire de la Musique
 i la Facult' des Lettres de Grenoble (Institut Frangais de
 Florence).

 [Paris: Maurice Senart & Cie.]
 We have in the above valuable publication the musical

 text of the Florentine Carnival Songs of the epoch of Lorenzo
 the Magnificent, now issued for the first time, after the
 original manuscripts, with an accompaniment in short score.
 This work, of such importance to the musicologist, has been
 carefully done by M. Paul-Marie Masson, lecturer on the
 History of Music in the University of Grenoble, and is
 published in the Library of the French Institute of Florence.
 The text alone-music and words-is given in the present
 volume, but it will be followed by a second volume contain-
 ing an Introduction and Notes.

 There are twenty selections given in the present volume,
 in the old clefs, in four parts, but Prof. Masson has
 supplied a pianoforte setting in short score, which renders
 the study of each piece comparatively easy. Lorenzo de
 Medici is the author of the first two part-songs, 'Canto di
 poveri' and ' Canto delle rivenditore,' but the composer of
 both is unknown. Niccolb Machiavelli is responsible for the
 words of 'Canto de' diavoli '-composer unknown. The
 fourth item, 'Canto de' Giudei' (words by Battista dell'
 Ottonaio), is of exceptional interest, as it was composed by
 Alexander Coppinus, and in it is seen a glimmer of
 polyphonic writing. Probably the fifth piece is also by the
 same composer, though his name only appears as ' Maestro
 Alexander.' The fourteenth item, 'Trionfo de' diavoli,' is

 by Alexander Coppinus, and so is No. 19, 'Canto di lanzi
 cozzoni' (words by Guglielmo detto 11 Giuggiola), a dainty
 piece of writing in G minor.

 A Treasury of Catholic Song. 'Comprising some two
 hundred hymns from Catholic sources old and new.
 Gathered, edited, and allotted to fitting tunes for
 congregational use.' By Sidney S. Hurlbut.

 [New York: Fischer Bros.]
 Although primarily intended for the parish of Hagerstown,

 Maryland (U.S.A.), the present admirable collection of two
 hundred and thirty-six hymns for congregational use may be
 recommended generally. 'Good verse and good music'
 has been the standard set up by the Rev. Sidney S. Hurlbut,
 and this he has achieved in a very laudable fashion. Roman
 Catholic sources alone have been drawn upon for the words of
 this collection, and the tunes are also taken 'from composers
 who have gloried in Catholic names.' Unless one interprets
 the term ' Catholic' in a very broad sense, the names of Henry
 Carey, O. Gibbons, B. Milgrove, J. Barnby, S. Wesley,
 H. Isaak, J. B. Dykes, T. W. Staniforth, R. Redhead,
 H. S. Irons, A. Somervell, and HI. J. Gauntlett can scarcely
 be so classed. However, the great majority of the tunes are
 from Catholic sources, and the ' Arundel Hymns' figure
 largely, as many as thirty-five being included, by permission of
 the Duke of Norfolk and Mr. C. T. Gatty. The ' Westminster
 Hymnal' and the Scottish 'Book of Hymns' are also laid
 under contribution, while acknowledgments are made for
 some beautiful tunes to Messrs. Novello, Messrs. Cary & Co.,
 and Messrs. J. Fischer Bros. Taken all round, the collection
 is representative, and displays much discrimination. We beg,
 however, to dissent from the view that the editor was justified
 in employing the 'editorial file' in some of his adaptations,
 and we doubt the wisdom of tinkering some of the verses ;
 in fact, it seems more desirable not to alter words as written
 by the author.

 Vox Ultima Crucis. An eight-part unaccompanied Chorus.
 By George Rathbone. (Ncvello's Part-Song Book,
 No. 1319.)

 [Novello & Co., Ltd.]
 This fine choral song is a setting of the following

 impressive words :
 Tarry no longer.
 Toward thine heritage haste on thy way, and be

 of right good cheer.
 Go each day onward on thy pilgrimage,
 Think ! how short time thou shalt abide here.
 Thy house is built above the clear sky,
 No earthly palace wrought in stately wise.
 Come on, my friend, my brother dear,
 For thee I offered my blood in sacrifice.

 John Lydgate (I370-I447).
 Mr. Rathbone shows fluent skill in the management of

 choral effect. He evidently thinks in terms of voices. The
 use of eight parts enables him to secure some warm, effulgent
 harmony and a light and shade impossible to realise in four
 parts. The chorus opens in C minor, and an entrancing effect
 is gained at the words 'Thy house is built' by a gliding change
 to the tonic major. A superb climax is soon reached, and
 then the music sinks to pp. A brief glance at D flat major
 here is arresting. The writing is diatonic and quite easy.

 BOOKS RECEIVED.

 The Fellowship Song Book. Edited by H. Walford Davies.
 (Curwen, 2s.) A collection of songs for schools, the home,
 and camps, &c.

 The Music and Musical Instruments of the Arab, with an
 Introduction on how to appreciate Arab music. By
 Francesca Salvador-Daniel. Edited by Henry George
 Farmer. (William Reeves, price 5s.) A remarkably
 interesting book. The ill-fated Salvador-Daniel, who
 was Director of the Paris Conservatoire under the
 Commune in 1871, and who was shot during that tragic
 period, made a close study of Arab music. Mr. Farmer
 contributes a well-written full account of Salvador-Daniel's
 life. Later on we hope to notice this well-produced book
 more fully.
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